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Introduction
Beyond the veil of “magic”: new perspectives
on the Atharvaveda

Marianna Ferrara, Duccio Lelli

This volume represents a first attempt to explore the Atharvaveda from
beneath the veil of a century of scholarship, prompted by the aims
of the project within which it took shape, namely the PRIN 2022 pro-
ject (“Progetti di Rilevante Interesse Nazionale”) entitled “Entangled
Chronotopes: Language, Power, Bodyscapes and Religion in the First
Ten Books of the Saunaka Atharvaveda-Samhita [SS]” (PI Tiziana Pon-
tillo, University of Cagliari). The project involved five Research Units
(Cagliari, Genova, Milan, Pisa, and Rome) and focused on the transla-
tion of selected books from the Saunakiya recension of the Atharvaveda,
with particular attention to the role of the body.

From the outset, this focus was understood by the research group
as a whole not merely in anatomical or descriptive terms, but as a way
of approaching the body as a culturally mediated field through which
language, ritual practice, and forms of knowledge are articulated.
Building on this framework, the project collectively adopted language
as a heuristic device for mapping both real and imagined objects, in-
stitutions, ritual practices, and structures of power across the Vedic
milieu, thereby enabling the articulation of semantic, cultural, and
epistemic dimensions within the text.

On this premise, the project investigated how linguistic and ritu-
al practices, social hierarchies, bodily representations, and religious
imaginaries interacted within historically situated configurations of
space and time. It is within such configurations that Atharvavedic ritu-
ality took shape, spanning everyday and private concerns, public and
politically relevant contexts, the mainstream tradition associated with
the Rgvedic and Yajurvedic corpora, and its margins, where alternative
practices could elicit both efficacy and fear.
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Rather than treating these dimensions as discrete domains, the
Rome Research Unit approached them as mutually constitutive ele-
ments within a dynamic and historically situated network of mean-
ings. From this perspective, attention was directed not only to what
the texts say, but also to the logics and conceptual frameworks through
which they construct relationships between bodies, environments, and
systems of knowledge.

The aim was to move beyond the long-standing view of the Athar-
vaveda as marginal or anomalous within the Vedic canon and to recon-
sider it as an authoritative locus for exploring the dynamics of authority,
normativity, healing practices, political symbolism, and cosmological
speculation in early India. It is well known that Atharvavedic studies
have undergone a significant turning point with the rediscovery of the
Paippalada tradition, which has enabled a reconsideration of the Athar-
vaveda not as peripheral, but as a key site for observing processes of
knowledge production and cultural negotiation. The present research
thus sought to continue along this trajectory.

Within this framework, the Research Unit at Sapienza University
of Rome was coordinated by Marianna Ferrara (Associate Professor of
History of Religions), whose research focuses on Vedicritual traditions,
the interplay between politics and religion, and gender approaches to
religion. The work of the unit greatly benefited from the significant
scholarly contribution of Duccio Lelli, Postdoctoral Research Fellow
(2024-2025), whose research interests encompass Vedic studies, the
Atharvaveda, and Indo-European linguistic and mythological connec-
tions. The convergence of these complementary perspectives — on the
one hand, ritual and religious practices, and on the other, linguistic
and comparative approaches — provided the intellectual framework
for the International Workshop “Unveiling the Atharvaveda: Mapping
the Cultural and Linguistic Peculiarities of a Vedic Text,” held at Sa-
pienza University of Rome on January 30-31, 2025. The workshop
brought together all the Research Units involved in the project, along
with other international scholars, and the present volume constitutes
the outcome of this collaboration.

The workshop was based on the premise that the Atharvaveda ex-
hibits distinctive features within the Vedic corpus, particularly in its
conceptualizations of the body and its role in ritual practice. In this re-
spect, Atharvavedic texts often engage with the vulnerabilities, imper-
fections, and precarious conditions of human existence — both physical
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and, at times, existential, in relation to the human place in the universe
— through forms of expression that may appear strikingly direct or “vis-
ceral” when compared to other Vedic materials.

Such characteristics have long contributed to shaping its reception
in modern scholarship, where the Atharvaveda has frequently been in-
terpreted through categories such as “magic”, “spell-book”, or “sor-
cery”, thus placing it under a persistent “veil of magic”, often empha-
sizing materiality, the body, the performative dimension of recitation,
and explicitly harmful practices. While these interpretations have
highlighted important features of the Atharvavedic corpora, they have
at times overshadowed other dimensions — political, poetical, psycho-
logical, and philosophical — that have more recently come to the fore.

At the same time, recent scholarship has increasingly highlighted
the importance of linguistic features that further contribute to the dis-
tinctiveness of the Atharvaveda, which has long been overshadowed by
its comparison with the Rgveda. These studies have shown that its rela-
tionship with the so-called “mainstream” Vedic tradition is more com-
plex and nuanced than previously assumed, thus calling into question
rigid oppositions between central and marginal forms of Vedic expres-
sion. It is against this background that the workshop brought together
national and international scholars who, by engaging with the mul-
tiple facets of the Atharvaveda, brought to light further aspects of its
distinctiveness, confirming the sustained scholarly interest in this text.

Building on these developments, the volume is divided into three
thematic sections — Linguistics, Lexicon, and Ritual — which reflect the
main research axes of the project and collectively aim to illuminate
the textual, semantic, and performative dimensions of the Atharvaveda
Sambhitd. These sections are not isolated domains but complementary
perspectives reflecting a shared concern with the ways in which lan-
guage, body, social organization, and ritual practice shape and organ-
ize experience within the cultural horizon of the Atharvavedic healing
tradition and the political context of early forms of sovereignty.

The first section explores key linguistic features of the Atharvavedic
corpora, situating them within the broader history of Vedic language.
The contributions examine verbal morphology and grammatical re-
flection, including insights derived from Paninian analysis (Maria
Piera Candotti and Tiziana Pontillo), syntactic structures (Davide Moc-
ci), discourse organization (Massimo Vai), and the interaction between
metrical and prose materials (Oliver Hellwig). Particular attention is
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devoted to the interaction between metrical and prose materials, as
well as to the distinctive features that characterize Atharvavedic lan-
guage in comparison with other Vedic Samhitds.

The second section focuses on lexical and semantic analysis, inves-
tigating key terms and semantic fields within the Atharvavedic recen-
sions and in comparison with the Rgvedic tradition. The contributions
examine the etymology of specific lexical items (Alexander Lubotsky),
the semantic range of key terms across Vedic texts (Duccio Lelli), and
lexical domains related to healing and cosmology (Kristen de Joseph),
as well as enmity and social organization (Matteo Maccio and Rosa
Ronzitti), thereby showing how the Atharvaveda brings together a rich-
ly stratified constellation of semantic and cultural scenarios.

Finally, the third section turns to ritual practices and religious rep-
resentations, examining the Atharvavedins’ role in shaping ritual au-
thority, Brahmanical identity, and the bodily construction of both the
individual and the community. The contributions explore mythologi-
cal figures and semi-divine beings (Robert Leach), ritual contexts relat-
ed to childbirth and their textual parallels (Roland A. Pooth), the role
of Atharvans and Angirases within ritual traditions (Paola M. Rossi),
and the ritual codification of socially disruptive emotions, such as jeal-
ousy and envy, in Atharvavedic texts (Marianna Ferrara).

By situating Atharvavedic materials within an interdisciplinary
framework, this volume has sought to highlight the features that mark
the Atharvaveda as a distinctive text within the Vedic tradition. Its orig-
inality does not lie in the fact that its putative authors engage with the
negotiation of power, order, and religious authority — issues that are
central to the Vedic tradition as a whole and that place the Atharvaveda
fully in line with other Vedic collections. Rather, these themes emerge
here according to distinctive logics, shaped by the centrality accorded
to the body and to its vulnerability, within a vision of order that must
nonetheless be preserved from collapse.

The inquiry thus returns to the body from which it set out, now
with a broader perspective that shifts the focus from the Atharvaveda’s
perceived unconventionality to its richness, beyond the interpretative
veil that has long obscured its conceptual and cultural richness.



PART I

LiNnGuisTiCcs






1. What can Panini teach us
about the Atharvavedic usages
of the perfect tense?*

Maria Piera Candotti, Tiziana Pontillo

Abstract

The present work is based on the 107 occurrences of the indicative perfect oc-
curring in Books 1 and 4 of the Saunakiya Atharvaveda. These have been taken
as a sample to advance a new hypothesis on what may be identified as the two
most general features in the use of the perfect in these Vedic sources. Alongside
the non-dynamic feature that has already been highlighted (even though with
varying degrees of emphasis) in contemporary scholarship, we propose to add
a nominalising feature. Both traits work in synergy; they are common to all our
occurrences and could, if confirmed in other sources, help us overcome the ex-
treme fragmentariness in the description of the uses of the perfect that characte-
rises contemporary description of the perfect. This assumption is mainly based
on some extremely interesting observations proposed by Louis Renou in 1925
and on some information provided by Panini’s grammar in particular on a new
intepretation of the term paroksa used in A 3.2.115.

Keywords
Atharvaveda language; Perfect indicative; Paroksa; Panini.

* This paper is the result of a joint work discussed and shared by both authors.
However, Maria Piera Candotti is responsible for §§ 4, 7, 8, 9, 11, 12 and Tiziana
Pontillo for §§ 1, 2, 3, 5, 6, 10. All translations are the authors’ unless otherwise noted.
The present work is partly based on study material shared with Roland Pooth and
Davide Mocci on the Saunakiya Samhita Books 1 and 4. In fact this contribution is part
of the “Entangled Chronotopes: Language, Power, Bodyscapes and Religion in the
First Ten Books of the Saunaka Atharvaveda-Samhita” project, funded by the European
Union (Next Generation EU, Mission 4, Component 1, CUP F53D23008030006). Our
thanks to Frank Kohler for his suggestions and improvements.
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1. What temporal reference for perfect forms in the Vedic
language?

In the spectrum of the time-honoured assumptions regarding the re-
construction of the function of the Indo-European perfect, its lexical
aspect or Aktionsart has often been underlined by projecting what is
partially found in Indo-Aryan and Greek evidence onto the prehistoric
phase. In particular, according to Kiparsky (1998, p. 29) “Sanskrit pre-
sents a classic case of the evolution of aspect to tense. [...] For Proto-In-
do-European, the aorist and perfect are reconstructed as purely aspec-
tual categories, with respectively perfective and stative value.”! On a
theoretical level, the latter category indicates a condition of the subject,
when no change occurs, i.e. nothing “happens”, and it is conceived as
an antonym of “dynamic”. However, it is hard to find a description of
these two categories neatly recorded in the language in terms of clear
oppositions and, despite several extensive and excellent works devot-
ed to the perfect in Indo-Iranian, such as that by Kiimmel dating back
to 2000, some questions remain open.

As is well known, Vedic perfect usages have been classified accord-
ing to several categories®. Sometimes the number of distinctions and
sub-categories scholars have assumed over time in order to explain the
usages of the Vedic perfect seem to be almost incompatible with the

1 As regards the proto-Indeuropean perfect, Lazzeroni (2016, p. 8, with reference
to Di Giovine 1996, pp. 270-271) clarifies how the perfect must specifically be
interpreted in terms of Aktionsart, what is also called “lexical aspect”: “il perfetto
non codifica un aspetto, bensi lo stato del soggetto conseguente al compiersi di un
processo (‘resultativer Stativ’ nella definizione di Kiimmel), una Aktionsart, dunque
(‘naktostatische Aktionsart’: Kiimmel, 2000, p. 680), dello stesso tipo del causativo,

dell’intensivo e del desiderativo.”

2 Here we have omitted several other patterns of research that are far from our present
line of inquiry. For instance, one important line of research on the perfect has traced
the middle and the perfect back to a single mediopassive diathesis as opposed to
an active diathesis. In particular, Renou (1925, pp. 14-15) noticed that perfect active
forms are sometimes associated with middle present forms, as in RV 10.107.8: [...]
nd bhojd mamrur [...] na vyathante ‘les libéraux ne meurent point [...] ils ne subissent
ébranlement’, where ‘le parfait marque I'état actuel; le présent I'entrée dans cet état’.
On the other hand, since some scholars (see e.g. Renou 1925, p. 10; Berrettoni 1976;
Strunk 1977) pointed out that some Greek or Indo-Iranian verbs lack any form of the
perfect, defectiveness seemed to be able to offer an interesting key to understanding
the more ancient aspectual value of the several verbal stems, particularly that of the
perfect. We decided to concentrate on a single track of research, which the linguistic
material under examination seems to illuminate better.
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actual common functioning of a real language®. For instance, Kiimmel
(2000, pp. 66-82) even distinguishes seven types of Indo-Iranian per-
fect and uses Vedic examples to illustrate them all. The first two types
come under the common label of Perfekt als Aktionsartkategorie des erre-
ichten Zustand. “The lexikalisierte Perfektoprasens” (1) is the designa-
tion of very common verbal forms such as veda “he knows’, puposa ‘he
is rich in’, where the relevant relationship with the prior action respec-
tively denoted by its verbal base, i.e. ‘to see’ and ‘to flourish” has been,
so to say, crystallised (Kiimmel 2000, pp. 69-70). In this category the
scholar also includes the perfect verb forms aha, ahuh ‘he says, they say'
whose paradigm is largely defective. The second category is the so-
called “naktostatische Perfekt” (2) which indicates a state attained by
the subject as the result of a prior verbal action (Kiimmel 2000, p. 66).
Within a syntactical perspective, a nactostative perfect corresponds to
a present tense and can also be used as such in a general way*. The
third-person singular perfect indicative forms jagira ‘he is awake’ in
RV 5.44.15 and bibhiya ‘he is frightened’ in RV 5.83.2 are two examples
of the many selected by Kiimmel (2000, p. 67). From a synchronic point
of view, most of the nactostative perfect forms have to be regarded as
independent verbs because they only exist in a derivative relationship
with other verbal forms from the same root. There are nevertheless
rare cases where Kiimmel points out an opposition between the mean-
ing conveyed by perfect and aorist forms deriving from the same root.
Among Kiimmel’s examples, we find the perfect form iyaya (from i-
‘to come’) in opposition to the aorist form aisit; the perfect apa (from
ap- "to obtain’), in opposition to the aorist dpat, but it is clearly stated
that this contrastive usage is no longer fully productive in the Vedic
language (Kiimmel 2000, p. 70). Besides these two categories with Ak-
tionsart values, Kiimmel identifies four other categories which come
under the general label of “Tempuskategorie mit Vergangenheitsbez-
ug”, a temporal category (i.e. no longer aspectual) with some reference
to the past®. The different kinds of reference to the past are described

3 See Jamison (2002, p. 352) on the categories established in Kiimmel (2000): “One
sometimes feels that the author is drawing functional distinctions only because he
is capable of conceptualizing them, not because they can be discerned in the textual
materials we have.”

*  Also this second category is restricted by Kiimmel to a specific list of verbal bases.

®  Kiimmel (2000, p. 71) considers that the hint of the past derives from the resultative
aspect of nactostative: “Solange diese Handlung impliziert war, also zumindest
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as follows. Category (3) is constituted by the perfect which denotes an
extended present tense, i.e. “das Perfekt der erweiterten Gegenwart”
in Kiimmel’s words (2000, pp. 72-73). In this case, the preterite action
has not been completed but is still ongoing in the present time. This
“extended present” in the Vedic language can be further clarified by
adverbial expressions such as purd ‘before’, niindm ‘now’ or sisvad and
satrd ‘always’ (as already noticed e.g. by Delbriick 1897, p. 214). Kiim-
mel (2000, p. 72) translates the relevant selected stanzas placing special
emphasis on when the action is performed, that is both in the past and
in the present®. Moreover, in line with Delbriick (1897, pp. 214-215),
Kiimmel singles out “Das comprehensive Perfekt” (4) as a use of the
perfect that aims to summarise the entire past up to the limit of the
present with the omission of the feature “lasting in the present””. Kiim-
mel’s (2000, pp. 75) “Resultativperfekt” (5) is used to convey the result
of the designated past action which is still evident in the present state
of the agent®. Finally, “Das nichtresultative Perfekt” (6) is used when
an action is almost solemnly enunciated as a matter of fact without a
resultative value but rather as something more generally relevant to
the present’. In addition to these six early-Vedic types, a seventh cat-
egory, characteristic of young Vedic prose, sanctions a preterital and
narrative use of the perfect.

All in all, one of the most important assumptions about the early
Vedic perfect maintained by many scholars is that it often has a pres-

mitverstanden wurde, war es aber mdoglich, den Fokus vom resultierenden Zustand
in Richtung der vergangenen Handlung zu verschieben; dieser Vorgang laf3t sich als
resultative Metonymie bezeichnen.”

¢ One of the selected examples is RV 8.67.16: sdsvad dhi vah sudanava aditya itibhir
vaydm | purdnindm bubhujmdhe |1 ‘O munificent Adityas, indeed we always have
benefited from your help.” Cf. transl. Kitmmel (2000, p. 72) “Denn immerfort haben,
ihr guten Geber, Adityas, durch eure Hilfen wir frither und jetzt Nutzen.”

7 Seee.g. RV 2.27.14ab: adite mitra virunotd mrla | yad vo vayim cakrmd kdc cid ﬁgah Il
‘Aditi, Mitra and Varuna, forgive us if we have (so far) caused you any offense.”
Cf. transl. Kitmmel (2000, p. 73): “Aditi, Mitra und Varuna, verzeih, wenn wir euch
(bisher) irgendein Unrecht getan haben!”

8 See e.g. RV 1.145.1a: tam prcchata si jagama sd veda | ‘Ask this one! He came (and
now he is there), he knows.” Cf. transl. Kiimmel (2000, p. 75): “Diesen fragt! Der ist
gekommen (und jetzt da), der weif3 es.”

% Seee.g. RV 5.32.7cd: ydd tm vdjrasya prabhrtau dadabha visvasya jantér adhamdm cakara |
‘When, by brandishing the club at him, he defeated him, he made him the lowest of
all the creatures.” Cf. transl. Kiitmmel (2000, p. 73): “Als er [Indra] ihn [den Damon
Danava] beim Schleudern der Keule geschéddigt hat, hat er ihn niedriger als jedes
Geschopf gemacht.”
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ent-time reference or that it extends through the past, including the
time of the utterance. Some scholars (see e.g. Hoffmann 1967, p. 160;
Kiimmel 2000, p. 78) even assert that the perfect indicative is never
used with a purely past time reference in early Vedic, while Dahl
(2010, pp. 344-347) emphasises that this assumption “runs into the
difficulty that the Perfect indicative in some case seems to be compat-
ible with pre-hodiernal and remote past reference times.” Dahl (2010,
pp- 348; 366) for instance reflects on the following clause:

(a) RV 10.55.5d = $59.10.9d
adya mamara sd hydh sdm ana

Today he has died. Yesterday he was still fully breathing'®.

and considers the hapax perfect form (sdm) ana as a piece of evidence
that a genuine past time can be expressed by the perfect indicative in
Vedic sources. Neverheless he (2010, p. 361) also points out that this
same hymn is found in the Saunaka Atharvaveda Samhitd, which means
that it belongs to a relatively late layer of the Rgveda corpus. Kiimmel
(2000, pp. 96-97) also considers the hapax (sdm) ana derived from the
verbal root an- ‘to breathe’ as a neologism, created as an alternant
form to the elsewhere attested present and aorist forms which have
the same durative value. On the other hand, Jamison (2002, p. 352),
underlines “the influence of poetic devices and rhetorical pressures in
the choice of morphological forms” and analyses this perfect form as
“a nonce formation directly inspired by its semantic opposite, mamara
‘died” in the same Pada.” Nonetheless, we wonder whether a slightly
different perspective should be adopted for this example. More specif-
ically, we propose an analysis of these two perfect forms (mamdra and

10 Cf. Kiitmmel’s translation (2000, pp. 96; 370): “Heute ist er (der Mond) gestorben
— s0 hat er gestern noch geatmet.” The whole RV stanza reads as follows: vidhiim
dadrandm sdmane bahiinam yioanam sdntam palitd jagara | devdsya pasya kivyam
mahitvadyd maméra sd hydh sém ana |1 ‘The solitary (moon?) running in the crowd
of many (stars?) — though he was young, the gray one swallowed him - behold the
poetic skill of the god in his greatness. (In simple language): today he died; yesterday
he was (still) utterly breathing’ (transl. Jamison, Brereton 2014, p. 1465). In fact,
Jamison (ibid., p. 352 explains that “the form does not owe its momentary existence
to the structural pattern of the formations belonging to the root (a feature, as it were,
of ‘langue’), but to rhetorical impulse in the immediate context (“parole’).” As far
as the accent of mamira is concerned cf. Elizarenkova 1995, p. 259: “If the speaker
perceives even a slight degree of contraposition between the simple sentences that
make up a complex one, that feeling entails the appearance of the accent in the verb
of the first sentence.”
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ana) which goes beyond the contrast between the present and past
categories' and instead takes advantage of the opposition between
dynamic and non-dynamic verbal expressions. We are thus advanc-
ing the hypothesis that these two perfect forms work as a sort of qual-
ifying word, used as a predicate noun, with respect to the subject, i.e.
the moon, which today is ‘the one which has died’ i.e. a “new” moon
and yesterday was still a “waning” moon, namely ‘the one which
breathed’. This is in line with what Renou (1925, p. 25) ascribed to
the perfect indicative form, by defining it “une forme de représenta-
tion et non de description”. In other words, these two phrases with
mamara and (sdm) ana seem to be equivalent to two nominal clauses,
rather than describing a verbal action with all its perceived factual
details.

Here we aim to reflect upon this assumed “nominal facies” of sev-
eral Vedic perfect forms to try and show how this may even be of
help in overcoming the problematic dichotomy between present and
past time references for the perfect forms. We will first focus on some
discussed RV examples before turning to the analysis of the occur-
rences of perfect forms in two allegedly archaic books of the Athar-
vaveda which will allow us to put our hypothesis to the test.

2. Rediscussing some RV examples with an alleged past
time meaning

Let us try to tackle this problem by returning to what Dahl pointed
out, especially (2010, pp. 344-347) in his reflection on cases of the per-
fect form that coexist with an imperfect or aorist form, such as in the
following stanza. In his opinion the perfect form seems to be compat-
ible with a past time reference rather than conveying a present tense
(Dahl 2010, p. 349).

(b)RV 2.15.1
pré gha nv asya mahaté mahani satyd satydsya kdranani vocam |
trikadrukesv apibat sutisyasyd mdde dhim indro jaghana ||

" Moreover, it is evident that the pure verbal form in itself is not sufficient to express
time, since the temporal opposition between the two clauses relies on the two
adverbs of time.
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I now announce the great deeds of the great one, the real deeds of the
real one. He drank of the (soma) juice in the Trikadrukas'. In his inebri-
ation Indra smashed the snake.

Although the perfect indicative form jaghana denotes a situation in the
remote, mythical past and hence has more or less the same temporal
reference as the coordinated imperfect form apibat, Dahl recognises
that this does not mean that there are no other relevant differences be-
tween the two forms in such a context. He is also well aware of the fact
that several other scholars consider that perfect and imperfect always
convey a different discourse function®, even though, all too often, no
alternative specific label is advanced for these examples of the perfect
that coexist with imperfect and aorist, i.e. it seems that this diversity is
stated almost apodictically.

Furthermore, on the basis of the fact that existential and univer-
sal quantified adverbs such as sddid ‘always’, sdsvat ‘continuously’
are used far more frequently to modify perfect indicative forms than
imperfect or aorist indicative ones, several scholars have pointed out
that the perfect indicative is the regular expression of habituality in
the past in early Vedic'. Nonetheless, if we do not limit our analysis
to a single sentence but consider the whole hymn in which this stan-
za appears, we realise that the perfect form jaghdna (mimaya, tasthuh,
pipesa, jaghantha, vivide: stanzas 3, 5, 6, 9) is closely associated to a re-
frain repeated eight times as the last pada of stanzas 2.15.2-9, which
also resumes the action of smashing Vrtra; namely:

(c) RV 2.15.2d=3d=4d=5d=6d=7d=8d=9d
sémasya ta mdda indras cakara

In his inebriation due to Soma Indra realised these deeds.

It is tempting to consider this refrain with the perfect form cakara and
the similar antecedent with the perfect form jaghina as something radi-
cally different from the enunciation of a dynamic action (with attention
to all its perceived factual details). Rather, those verbal forms enunci-
ate the sheer occurrence of that action that frames the character, labels

2 i.e. in the three Soma vessels or among the Maruts, according to Jamison, Brereton
2014, p. 422.

3 See e.g. Hoffmann 1967, p. 160; Kiimmel 2000, p. 77.
1 Seee.g. Renou 1925, p. 23; Kiparsky 1998, pp. 33-35.
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him once and for all, and somehow “freezes” him in the role of Vrtra’s
slayer and in the image of the hero who accomplished this exploit. In
our opinion this category of the frozen image of an action that qualifies
the agent might also explain the coexistence of present forms with a
perfect in the following stanza cited by Kiimmel (2000, pp. 72-73) to
show a special case of the present perfect when the preterite action is
not completed, but is still ongoing in the present, namely the so-called
“extended present”:

(d)RV 2.28.4cd

nd Sramyanti nd vi mucanty eté vayo nd papti raghuyd parijman | |

These [streams] do not get tired nor do they stretch out, like birds they
keep on flying swiftly all over the place'.

The notion of the continuous action of rivers is at the core of this hem-
istich according to Kiimmel (2010, pp. 72-73). If we consider the whole
stanza, we can nevertheless see a more complex pattern at play: in the
previous hemistich Varuna is said to be the one who first emitted (asr-
jat) waters and this action projected into a mythical past is expressed
by an imperfect form. The first two verbal forms following the aorist
are present indicative and are at variance with the final perfect indica-
tive form paptuh which conveys a permanent feature of the rivers, en-
visioned as “flying birds”. Nevertheless, this feature is not established
outside a temporal frame, it has a precise beginning when the water
first sprang forth, mentioned by means of the imperfect form. The
opposition between the perfect form and the two present indicative
forms, which both convey the two durative actions, seems to depend
on the fact that the latter are not built upon a fixed frame of simile.
This use of perfect as denoting a characterisation of the agent also
recalls what Di Giovine (1990, p. 82 fn. 171) noted for the perfect in
Greek and sometimes in Vedic (e.g. in four occurrences of mimaya in
RV 1.164.41; 3.53.15; 3.55.13; 10.27.14 from the verb ma- ‘to bellow’)
whereby the perfect conveyed a quality of the animal, i.e. ‘that which
bellows’, rather than the description of the cow’s vocal action.

5 “Als eine Art Sonderfall des prasentischen Perfekts konnte man es bezeichnen, wenn
die préteritale Handlung nicht abgeschlossen ist, sondern in der Gegenwart immer

s

noch an-dauert. Es handelt sich dann um die ‘erweiterte Gegenwart’.

16 Cf. transl. Kiimmel 2000, p. 72: “Diese [Strome] ermiiden nicht noch spannen sie aus,
wie Vogel fliegen sie [immer schon] schnell in ihrem Umlauf.”
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3. The role of past in the characterisation of the agent:
occurrences selected from SS 1 and 4

Let us now analyse a sample of SS occurrences, selected from the
whole survey of Books 1 and 4 of the allegedly most ancient books".
These books were chosen merely because, within the context of our
Project (mentioned above in fn. 1), their analysis and re-interpretation
was assigned to our two research units. A table containing the whole
list of occurrences with relevant classifications has been included. We
will start by testing the hypothesis that in early-Vedic most occur-
rences of the perfect still retain a strong aspectual connotation char-
acterised by a non-dynamic feature. This understanding of the action
conveyed by perfect forms — not seen in its unfolding but simply in
the fact that it has occurred - is the one that allowed us, for instance,
to account for the uses of the imperfect and the perfect in (b) in the
previous passages. Let us now analyse some telling examples.

In the following stanza the perfect form tasthise whose understood
subject is dksyam, i.e. the eye ointment mentioned in stanza 1, coexists
with two phrases with the present as-.

(1)$54.9.2

paripanam prirusanam

paripanam gdvam asi |

asvanam darvatam

paripianaya tasthise | |

You are an overall protection for men, you are an overall protection for
cattle. You are the one who stands for the sake of an overall protection
of horses and steeds.

We have translated it as “you are the one who stands” which means
“the one who stood up and stands” for the sake of protection: as
compared to the previous present copula, the perfect seems to re-
fer to a kind of past solemn assignment (hinted at in the previous
stanza where the gods are described as the givers of the medicine)

7 See Witzel 1997, p. 281: “Taking all of the preceding into account, it seems to be the
case that 85 1-5, 8-12 = PS 1-15, 16-17 are the two older sections. They form the core
of the Atharvaveda texts dealing with sorcery and speculation and can be dated ad
quem with the introduction of iron (1200 B.C.). In fact, they agree in general with
Mantra period language. However, AV 13-18 = PS 18, may be, — at least in part, — of
a slightly later age, that of the later Samhita period (TS), or even that of some early
Brahmanas such as the older parts of AB.”
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at the origin of the current function'®. While the present copula sim-
ply states the fact that the eye ointment is a form of protection, the
perfect clause adds the information that it also offered protection in
the past, that it was designated to do so. Thus, the phrase with the
perfect seems to play the role of a qualifier for the understood sub-
ject and in this function it can easily alternate with a nominal clause,
as if it were a nominal form rather than a verbal one. If we wish to
stick to Kiimmel'’s categories, we can frame this analysis of perfect as
“non-resultative perfect”, where the characteristic result in the pres-
ent is replaced by a more “general relevance for the present”. The
perfect thus serves to emphasise a past action as currently important,
so that it sometimes seems to be “used almost” solemnly (Kiimmel
2000, p. 77; cf. Renou 1925, p. 41). For instance, in the following stan-
za, Agni’s role is associated with three past actions conveyed by three
perfect forms that constitute a label for the god and encapsulate his
prestige forever in the present.

(2) 85 4.6.1

brahmano jajiie prathamo

ddsasirso dasasyah |

sd somam prathamdh papau

sd cakararasam visam | |

The Brahman-knower — the ten-headed, ten-mouthed one — is the one
who was born as first. He (the sacrificial Agni) is the one who first
drank Soma, he is the one who made the poison sapless (= harmless)
[for himself].

In the following three occurrences of the perfect indicative forms, the
role of Vena seems to analogously be epitomized by them, while a cou-
ple of imperfect forms in the same passage are actually used to depict
a dynamic verbal action.

(3) $S 4.1.3-4

prd yo jajiié vidvan asya bandhur
vi$va devinam janima vivakti |
brahma brahmana 1ij jabhara madhyan
nicdir uccdih svadhi abhi pri tasthau ||

S 4.9.1: ¢éhi jivdm trdyamanam paroatasydasy dksyam|visvebhir devdir dattdm paridhir
jivanaya kdm || ‘Come here, defending life! You are the eye ointment coming from
the mountain, given by all the gods as an enclosure just for life.”
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sd hi divih sd prthivyd rtasthi

mahi ksémam rédasi dskabhayat |

mahdn mahi askabhdyad vi jaté

dyam sddma parthivam ca rdjah | |

The one who (= Bandhu = Vena) was born as knowing [it (= Brahman)],
[he who is] the connection (= Vena) with this (= Brahman), recounts all
the births of the gods; he [is the one who] carried Brahman up out of the
middle of Brahman; he (= Vena) [is the one who] advanced downwards,
upwards according to his intrinsic law. For he (= Vena) belonging to the
heaven, (he) belonging to the earth, standing in the rfa, upheld the two
great worlds (namely earth and heaven), as his resting place. Once born
(jata) as great, he (= Vena) upheld the two great [worlds] separating
[them], the heaven as [his] seat and the earthly space.

Sometimes the perfect form of bhii- is used as a midpoint between the
dynamic verb and copula. In the following stanza a main clause with
a second-person singular imperative verbal form @ vaha is combined
with a causal clause with a second-person singular perfect indicative
form babhiivitha.

(4)851.7.1

stuvandm agna d vaha

yatudhanam kimidinam |

tvdm hi deva vandito

hantd ddsyor babhitvitha

Bring the sorcerer Kimidin here, (who will be) announcing himself
then, O Agni, because you, O god, are one who has become the revered
slayer of the foreigner.

Here the perfect is used to introduce a habitual and stable property
characterising the subject, i.e. of god Agni, rather than to refer to a past
event that happened prior to the reference time of the imperative in the
main clause'. The action of slaying the foreigner may take place many
times, but the title of slayer was obtained once and for all.

Nevertheless, this example differs from the previous one, because
the verbal base bhii- simply accompanies the phrase which conveys the
characterisation of the subject (vandité hanta disyoh ‘the revered slayer
of the foreigner’), while the verbal form tasthise alone conveys at least
a portion of the final characterisation.

¥ Cf. transl. Whitney 1905, p. 7: “thou hast become slayer of the barbarian”.
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As regards the assumed meaning conveyed by the perfect forms
here analysed, it is noteworthy that Renou (1925, pp. 24-25) considers
the perfect tense as the verbal form that expresses the past in the most
general and least specific way. The scholar maintains that the reason
why a poet chooses the perfect form is that he is focusing on the pres-
ent state resulting from the evocation of the past, in order to create a
representation more than a description of the action performed by the
eye ointment. Renou also emphasises the fact that such a structure is
found with great frequency in the Atharvaveda®.

The fifth stanza analysed here has been classified as a riddle. The
whole stanza can be better understood if we start from the second-per-
son plural imperative form briita ‘say, respond!’.

(5)854.11.5 ~ PS3.254

ydsya nése yajiidpatir nd yajiio

ndsya datése nd pratigrahita|

Y6 visvajid visvabhyd visvdkarma

Sharmdm no briita yatamds catuspat | |

[If one says:] Neither the giver, nor the one who accepts is master of the
one of whom neither the lord of sacrifice is master nor the sacrifice. Re-
spond to us: “the hot drink” which is the one who conquers everything,
bears everything, realizes everything, which is that which is quintes-
sentially endowed with four feet.

In other words, the first hemistich may be read in the following man-
ner: ‘If one asks you (pl.): “Who is the one of whom neither the giv-
er nor the one who accepts is master”, you should answer: “the hot
drink”’. The definition of gharma, i.e. the key for solving the riddle,
uses two verbal clauses with the same perfect form (7$¢) and a nomi-
nal clause with three noun predicates alongside each other. The three
segments that make up the definition list the qualities of the hot drink.
There is no trace of a dynamic action in the perfect forms. Once again,
the verbal form 75e is equal to a nominal clause: ‘he is master of’.

2 See Renou 1925, pp. 7; 24-25: “en un certain sens il s’agit donc d’une variante du
présent, mais c’est un présent qui noterait le fait actuel en tant que résultante, non en
tant que proces duratif, et qui porterait en lui de fagon implicite le fait passé qui l'a
provoqué.” ; “Le parfait est la forme qui exprime le passé de la fagon la plus générale
et la moins déterminée [...] Mais ce qui contribue a le fixer dans ces formules est que
le poete dirige son attention sur l'état actuel qui résulte de I'évocation du passé : c’est
une forme de représentation et non de description. [...] Ce type de phrase est surtout
fréquent dans I’ Atharvaveda.”
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An analogous riddle structure is used in the renowned hymn SS
4.2 that in great part matches RV 10.12. The perfect forms are again
used to define the characteristics of the god the devotees are looking
for as the most suitable recipient of their devotion — see below (11)
and (12).

Again, it is Renou who singled out a special structure involving
the perfect which also appeared in several of the passages from the
Atharvaveda texts we examined, including the just quoted stanza.

Un type de phrase fréquent, et dans lequel le parfait est a peu pres
constant, est celui ot la proposition, introduite par un relatif neutre
ou indéfini, par une conjonction yadi, yit, yitha, exprime un fait qui
se situe dans le passé d'une fagon indéterminée [...] il suffit que la
proposition secondaire présente si peu que se soit le caractere d’in-
détermination pour que le parfait y apparaisse. [...] C’est dans ces
formules des hymnes magiques, qui étaient vraisemblablement d’un
type archaique et traditionnel, que s’est conservé, en védique l'em-
ploi du parfait le moins éloigné de 'usage primitif. [...] Le parfait se
trouve 259 fois apres le relatif (ou une forme issue du theme du rela-
tif) dans I’ Atharvaveda. (Renou 1925, p. 24)

The following simple charm is another good example of a perfect form
introduced by a neuter relative pronoun working as a subordinating
conjunction.

(6)$51.10.3=PS51.9.3

yad vodkthinrtam

jihvdya vrjindm bahi |

rdjiias tod satyddharmano

muficami varunad ahdm | |

If you have told a crooked lie many times with your tongue, I release
you from the King, from Varuna, whose laws are true.

The first-person subject declares that he is able to release the inter-
locutor from the risk of being caught by Varuna who punishes liars
and also clearly explains that no matter how many times the liar may
have told lies, how or even exactly when he did so, he will in any case
release him. It is noteworthy that the clause introduced by ydd does
not describe the action of lying as a process, but places it in a past
characterised by indeterminacy, as if it were merely stating that the
interlocutor is a liar.
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In all the examples seen so far the perfect form expresses a relevant
categorisation of the agent in the present time: the eye ointment in (1)
is described in the present of the ritual action as characterised by the
fact that it has been a means of protection since time immemorial, Agni
in (2) is the first born, first drinker and so on; the person who is a liar
in (6) asks for mercy from Varuna and so on. The past time is never
expressed in the examples of this paragraph. It is instead implied in
the derivation of the meaning of the characterising action itself*! which
is presented as having a temporal dimension: in the already discussed
examples Agni is not characterised (in the present) as drinking Soma,
but as having been the first drinker of it.

4. Focusing on the verbal moods associated with perfect
forms: the perfect epitomizing the conditions for the
dynamic action

Our analysis of this structure with a relative pronoun has allowed us
to single out a recursive association of moods and tenses involving
the perfect in SS books 1 and 4. This led us to realise that clauses with
a perfect form introduced by relative pronouns — often neuter forms
used as subordinating conjunctions — are frequently followed by an
imperative, injunctive or optative form. In fact, even though (3) is also
a specific kind of text, namely a riddle, it actually contains this very
structure.

(7) $54.7.7=555.6.2=PS 6.11.2

dnapta yé vah prathami past participle (nominal clause)
yani karmani cakriré | perfect

viran no dtra ma dabhan injunctive

tad va etdt puré dadhe | | present

For this very purpose I put this [= spell] forward: [namely] that now
they — whichever excellent ones among you are unequalled?, whatev-
er deeds were performed [by them] — may not harm our heroes!

% Here we extend Kiimmel’s notation (2000, p. 70) on most nactostatives to the entire
category of perfects. About nactostatives Kiimmel noted that they are only in a
derivative relation with the other tenses and modes of the same root (“die nur in
derivativer Beziehung zu anderen Verbalstimmen der Wurzel stehen”).

2 Lit. “who cannot be reached”, thus peerless, unequalled.
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The spell itself is preceded by two relative clauses where indeterminacy
prevails: “whatever deeds are or were performed by them any-where
and anytime”. This epitomizes the conditions at stake with reference
to the wish expressed. It goes almost without saying that the action ex-
pressed by the perfect is not seen in its dynamic aspect as the indetermi-
nacy itself suggests. Another interesting feature is that here the perfect
is not used to characterise the agent but rather the object of the action.

Once again, in the following stanza, the imperative form alone con-
veys the action as a process.

(8) $51.28.3=554.17.3 ~PS5.23.3

yd $aspa Sdpanena perfect

yagham® miiram adadhé | perfect

yd rdsasya hdranaya jatim

arebhé tokim attu sil | perfect + imperative

The one (f.) who cursed with curses, who held wickedness for (her

own) root, who took hold of a (new)born child for seizing the sap — let
her eat her own offspring!

In our opinion, the indeterminacy of the three relative clauses is the
crucial feature which justifies the use of the perfect instead of another
past tense.

(9)$51.33.1~PS1.25.1

hiranyavarnah Sticayah pdvaka" past participle (2 relative
yasu jatih savitd yaso agnih | clauses)

yd agnim gdrbham dadhiré suvdrnas perfect (1 relative clause)
td na dpah $dm syond bhavantu imperative

The gold-coloured, bright and purifying ones, in which Savitr was
born, and in which Agni (was born), which (pl.) continue to carry Agni
as an embryo, the well-coloured ones — let those waters become heal-
ing and cosy for us!

Here three qualifying words (hiranyavarnah $iicayah pavakah) are used
in parallel with a relative clause including a perfect form. All four
of them together characterise the agent, i.e. the waters, and together
make up the subordinate part of the stanza, whose main clause con-
tains the imperative bhavantu.

B *yivaghdm (Lubotsky 2002, p. 82).
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The renowned riddle in SS 4.2 ends with a question conveyed by an
optative form and this verbal form is the only one that denotes a real
process, namely the action of paying homage to a god.

(10) 55 4.2.1

yd atmada baladd ydsya visva

updsate prasisam ydsya devih | present indicative
Yo 'syése dvipddo yds catuspadah perfect

kdsmai deviya havisa vidhema | | optative

To which god should we pay homage with the oblation? To the one
who gives [his] life, who gives [his] strength? To the one whose pre-
cept everyone abides by, whose [precept] the gods [abide by]? To the
one who is the master of the biped and the quadruped?

This stanza includes five relative clauses which define the potential
god to whom the poet wonders whether he should pay homage. The
perfect form ise is used in parallel with upapadasamasas (atma-da-, ba-
la-da-) used as qualifiers in nominal clauses introduced by relative pro-
nouns and even with a relative clause with a present indicative form
(upasate).

But the perfect seems to be such a strong instrument of nominali-
sation and subordination that it can also recur in contexts that lack an
explicit relative and yet hint at a hierarchical relationship between the
two main clauses. In the following stanza, taken from the same hymn
SS 4.2, the pattern is very similar, even though there are no relative
clauses.

(11)$54.2.7

hiranyagarbhih sdm avartatigre imperfect

bhiitdsya jatah patir éka asit | past participle + imperfect
sd dadhara prthivim utd dyam perfect

kdsmai devaya havisa vidhema | | optative

To which god should we pay homage with the oblation? In the be-
ginning, [this god] developed as the golden embryo; after being born,
he was the sole lord of creation. He is the one who holds Earth and
Heaven firm.

The contrast between the two imperfect forms (avartata and dsit) and
the perfect form dadhira is extremely interesting. The first of the former
two in fact conveys a dynamic action carried out by the god whom the
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poet identifies as the beneficiary of the planned homage, the second
a well-determined function in progress, obtained by the god at a spe-
cific time, i.e. when he was born. The discontinuity of the third clause
is not only marked by the perfect form which defines the god and as-
signs him a status (‘He is the one who holds Earth and Heaven’), but
also by the initial pronoun sd, which indicates a clear break.

The same pattern is repeated in the following two stanzas:

(12) 85 4.8.3

atisthantam pdri visve abhiisam present participle + imperfect
chriyam vdsanas carati svirocih | present

mahdt tdd v¥sno dsurasya niama- nominal clause

d visvdriipo amytani tasthau | | perfect

All went around [him] who was standing close — to honour him;
dressed in splendour, he moves around radiating his light; great is the
name/the fame of that bull of a lord; dazzling with all colours he is one
who stands close to immortal [worlds].

(13)$S4.8.4

vyaghrd ddhi vaiyaghre

vi kramasva dio mahih | imperative
visas tva sdrva vaiichantv imperative
apo divyih payasvatih | |

As a tiger on a tiger’s skin, walk towards the great cardinal points: let
all communities want you; [let] the divine waters rich in milk [want
you]!

Stanza (12) lists a series of concrete details which allow the observers
to select the right candidate for the Rajastiya. The perfect is only used
in the last pada where the definition of the chieftain candidate takes
place, passing through the polyptoton atisthantam ... d ... tasthau which
means that the one who is close to the community (vis-), who assists
them, will then be close to the immortal world. This is a leader’s pre-
rogative and is how he manages to reach heaven. Stanza (13) with its
two imperative forms signifies exactly which actions take place on the
basis of the mentioned prerogative of their chieftain. The two impera-
tives express an invitation to the leader and the community respective-
ly to act in a specific time and space.

Analogous examples are represented by (14) (15) and (16). In (14)
we actually find a relative conjunction in the subordinate clause which
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is however characterised by an imperfect form, while the perfect ap-

pears in one of the two main clauses.

(14) $51.25.1 =PS 1.32.1

yad agnir apo ddahat pravisya imperfect
yatrakrnvan  dharmadhito  ndmamsi | imperfect

tatra ta ahuh paramdm janitram perfect

sd nah samvidvin pari vrngdhi takman || perfect participle

+ imperative
Where the law keepers paid homage (lit. made bows) when Agni
burned the waters after having entered them, there* — they say - is
your ultimate birthplace. Thus, recognising us, You O Fever?, spare us!

The two imperfect forms describe an action carried out at a precise

time and in a precise place without any hint of indeterminacy. The

perfect form dhuh on the other hand conveys an action which is re-

peated many times. Together with the perfect participle it constitutes

a condition, a de facto state of affairs, as is clearly shown by the partici-

ple samvidvin. The action conveyed by the imperative form vrngdhi is
based on such a state of affairs.

(15) and (16) must be read together in order to fully appreciate the

shift from the aorist and imperfect forms to the perfect immediately

before the imperative:

24

25

(15) S 4.14.1

ajé hy agnér djanista sékat aorist

s6 apasyaj janitaram dgre | imperfect
téna devd devitam dgra dyan imperfect
téna réhan ruruhur médhyasah | | perfect

Indeed the billy-goat has been born from the heat of the fire, it saw in
the beginning the one who begot himself. Through it in the beginning
the gods came to god-like status. Through it, those fit for the sacrifice
ascend the ascents.

i.e. at that place and time, at that moment.

This is our attempt to render the implicit anaphoric function of sdh that takes up t[e]
[...] paramém janitram. Although tdtra ta ahuh paramdm janitram is formally a principal,
its role is therefore subordinate to the imperative phrase.
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(16) SS 4.14.2

kramadhoam agnina nakam imperative

tikhyan hdstesu bibhratah

divds prsthim svar gatod

misrd devébhir adhvam ||

Step towards the firmament through the fire, bearing in your hands
those [fires] being in the pot; after coming to the back of the sky, [i.e.]
the sun, sit mingled with the gods

In (15) we find a sigmatic aorist (djanista), referring to something that
happens in the ritual context, and two forms of the imperfect, whose
past time reference is well-defined due to the repeated adverb dgre,
followed by a single form of the perfect. The latter signifies the pre-
rogative of the wise man, i.e. of the virtuous sacrificer who — as a rule
— has access to heaven, so that in the following stanza the imperative
form is an invitation to actually do what he is allowed, i.e. to step to-
ward the firmament. In (16) the imperative form kramadhvam accom-
plishes the usual syntactic pattern we are focusing on here.

The shade of indeterminacy in examples (8), (9) and (10) is in
fact quite common and has already been pointed out, e.g. by Renou
(1925, p. 24). But, in actual fact, this is not the distinctive feature of
the use of the perfect but rather a consequence of it being used to
indicate the factual conditions for the development of the dynamic
action often expressed in the imperative or in other non-indicative
ways. Although rarer, in our data there is no lack of relative clauses
with specific meaning. We have already seen a case of this in (3). In
(17) the perfect indicative form is introduced by a relative pronoun
and, as usual, the characteristic of the subject conveyed by the perfect
constitutes the precondition that allows the action conveyed by the
subsequent imperative to come about, but indeterminacy is not part
of the passage. The relative pronoun refers to two individual gods,
explicitly mentioned in the same stanza.

(17) $S 4.25.1

vay6h savitir viddthani manmahe present

yav atmanvdd visatho ydu ca raksathah | present + present
ydu visvasya paribhii babhitvithus perfect

tau no musicatam dmhasah | | imperative

Of Vayu, of Savitar we are honouring the assemblies: you two who
enter and who defend what is endowed with atman; you two who
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have become the ones who encompass the all — do you free us from
anguish!

In the analogous structure in (18), the relative pronoun clearly re-
fers to the powerful rice mess called brahmaudand.

(18) 85 4.35.3

Y0 dadhara prthivim visvdbhojasam perfect

y0 antdriksam aprnad risena | imperfect
y0 dstabhnad divam iirdhvé mahimni imperfect
ténaudanénati tarani mrtyiim | | subjunctive

That which sustained (and sustains) the all-nourishing earth; which
filled the atmosphere with sap; which, uplifted, established the sky
with might — by that rice mess let me overcome death.

(19) is extremely illustrative since it has three relative clauses, all con-
taining the third-person plural perfect form cakriih, which precede
a main clause with an imperative form of a transitive verb whose
patient is denoted by a plural noun, namely an upapadasamasa-,
whose right-hand constituent is a root-noun derived from the same
verbal base (krtyakrt-). In other words, this noun in the main clause
seems to be equivalent to the relative subordinate clause with the
perfect form.

(19) $5 4.17.4 ~ PS 5.23.6%

yam te cakriir amé patre perfect
yam cakriir nilalohité | perfect
amé mamsé krtyam yam cakriis perfect
taya krtyakfto jahi || imperative

By means of that which they made for you on an unripe vessel by
means of that which they made on that which is red and blue, by
means of that witchcraft they performed on the unripe flesh, kill the
witchcraft-makers!

Finally, let us draw attention to the following example where the usual
relative clause with a perfect form followed by an injunction does not

% In the PS parallel there are only two and not three relative clauses with the third-

person plural perfect form of kr-.
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refer either to the agent or to the patient, but merely to an instrument
that will allow the agents to carry out the action of reaching heaven.

(20) 55 4.11.6

yéna devih svar aruruhiir perfect

hitvd $driram amytasya nibhim |

téna gesma sukrtdsya lokdm injunctive

gharmdsya vraténa tdpasa yasasydval ||

May we — who are desiring glory — go to the world of merit by means
of that by whose means the gods, after quitting their body, ascended
to the sun, to the navel of non-death, i.e. by means of austerities, by
means of the observance of the hot drink!

The perfect form druruhiir contributes to defining the means by which
the agent of the injunctive verbal form, i.e. the first-person plural gesma
carries out the action of reaching heaven.

5. Different degrees of lexicalization

Our analysis of the meaning conveyed by the occurrences of the per-
fect indicative in Books 1 and 4 of the SS also led us to realise that these
107 forms show a line of continuum from the unquestionably lexical-
ised usages of the perfect up to the less lexicalised ones, a continuum
based on the relevance of the past action conveyed by the etymon in
the construction of the meaning output of the perfect form. We came
up with three main categories on the basis of these premises:

A Derived perfects: when the action of the etymon does not corre-
spond to the action conveyed by the perfect.

e.g. SS 4.11.5: ydsya néée yajiidpatir nd yajii ‘[of the one] of whom
neither the lord of sacrifice is master nor the sacrifice’.

B Altered perfects: The action in the etymon is modified (mostly from
dynamic to stative/ copula) in comparison with the action expressed
by the perfect.

e.g. 88 1.7.6: asmakdrthaya jajiiise “you were born for our business’?.

27

This seems to be a mirror-image process to that highlighted by Lazzeroni (2016, p. 18)
in his reflection on the use of modes in the perfect when he points out that a stative
construct can take on an ingressive (i.e. dynamic) value when declined according to
non-indicative modes (among which subjunctive with future value): “Tizio é vecchio
designa uno stato permanente, a poco a poco anche Tizio sara vecchio, se il futuro non ha
valore anticipatorio (v. sopra), ha valenza ingressiva: essere = divenire.”
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C Simple perfects. The action of the etymon is the same as the action
expressed by the perfect.

e.g. S5 1.28.3: yd $asdpa $apanena ‘she who has cursed with a curse’.

This is definitely a fresh perspective on the perfect indicative forms
and we are persuaded that this classification can actually help us in
accounting for the specific semantic content of the perfect form ver-
sus the present. Our three categories largely match Kiimmel’s catego-
ries, namely A matches his lexikalisierte Perfektoprisens; naktostatische
Perfekt, B, the naktostatische Perfekt and Resultativperfekt, and C, the
Perfekt der erweiterten Gegenwart; comprehensive Perfekt and nichtresul-
tative Perfekt. However, our categories also make it possible to ac-
count for these different shades of meaning using a single criterium,
namely that of the role of the past in constructing the verbal meaning
in the perfect tense.

The following table also summarises two other important distinc-
tive features in the occurrences analysed. First of all, we recorded
the syntactic role played by clauses that contained the perfect forms,
that is whether they were main or subordinate clauses introduced by
relative pronouns or subordinating conjunctions derived from them,
also including cases where the value of the relative items is that of
indefinite relative pronouns. We also singled out the main clauses
that play a role comparable to that of subordinate clauses due to the
semantic and logic function they convey with respect to another con-
tiguous clause. Finally, we reconstructed the immediate verbal con-
text in such a way as to show not only the numerical relevance of the
interplay of the perfect forms with the present and nominal forms
of the verb but also the relevance of its position in the vicinity of a
non-indicative mode (49 times)?.

LEGENDA

M = Main clause

sub M = Main clause with an almost subordinate function

R = Perfect introduced by a relative pronoun (/conjunction)

RI = Perfect introduced by a relative pronoun with a relative indefinite value + indeter-
minacy

A =Derived perfects

B = Altered perfects

C =Simple perfects

#  Both features are amply discussed in § 4.
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. Lexicalization
Nr. | Occurrence Time/mode context Syntax
of the past

1 1.2.1 vid- perfect + perfect + sub M A

2 1.2.1 vid- imperative. sub M A

3 1.3.1 vid- perfect + subjunctive + sub M A
imperative.

4 1.3.2 vid- perfect + subjunctive + sub M A
imperative.

5 1.3.3 vid- perfect + subjunctive + sub M A
imperative.

6 1.3.4 vid- perfect + subjunctive + sub M A
imperative.

7 1.3.5 vid- perfect + subjunctive + sub M A
imperative.

8 1.7.1 bhii- imperative + perfect. sub M B/C

9 1.7.6 jan- imperative + perfect + sub M B/C
imperative.

10 1.8.4 vid- perfect + imperative. RI A

11 1.10.3 vac- perfect + present. RI C

12 1.12.1 vi-kram- subjunctive + perfect. C

13 1.12.3 4-vis- imperative + perfect + B
imperative.

14 1.13.3 vid- imperative + present + M A
perfect + present.

15 1.16.2 adhy-ah perfect + present. M A/C

16 1.16.3 sah- present + present + perfect. M A/B

17 1.24.1 as- nominal clause + perfect + M C

18 1.24.1 kr- perfect + perfect + aorist + M C

19 1.24.2 ky- aorist. M C

20 1.25.1 ah- imperfect + imperfect + M A
perfect + imperative.

21 1.27.3 dhys- aorist + perfect + nominal sub M C
clause.

22 1.28.3 sap- perfect + perfect + perfect RI C

23 1.28.3 da +imperative. RI C

24 1.28.3 arambh- RI C

25 1.29.1 abhi-vrdh- perfect + imperative + aorist. R C

26 1.32.2 vid- perfect. M A

27 1.33.1 dhy- nominal clause + perfect + R B/C
imperative.

28 1.33.2 dhr- nominal clause + perfect + R B/C
imperative.

29 1.33.3 dhy- nominal clause + perfect + R B/C

imperative.
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30 S:S 4.1.3 jan- perfect + present + perfect + R B
31 SS 4.1.3 ud-bhy- perfect. sub M C
32 | $S4.1.3stha- sub M C
33 854.1.6 jan- present + perfect + present. M B
34 §54.2.1 - nominal clause + present + RI A
perfect + optative.

35 8S4.2.2 bhi- perfect + optative. RI C

36 85425 ah- nominal clause + perfect + RI A
optative.

37 | 884.2.7 dhy- imperfect + imperfect + M C
perfect + optative.

38 85 4.6.1 jan- perfect + perfect+perfect. M B

39 | 854.6.1 pi- (pibati) M C

40 S5 4.6.1 kr- M C

41 S 4.6.2 vi-stha- nominal clause + perfect + RI B
aorist.

42 $54.7.7 kr- nominal clause + perfect + RI C
injunctive + present.

43 $S 4.8.1 bhi- present + perfect + present + M B/C
imperative.

43 85 4.8.3 stha- imperfect + present + M C
nominal clause + perfect.

45 85 4.9.2 stha- present + perfect. M C

46 $54.9.3 vid- present + perfect + present. M A

47 S 4.10.2 adhi-jan- perfect + present. R C

48 $S 4.10.6 adhi-jan- present + perfect + present + M C
injunctive.

49 $54.10.7 bhit perfect + present + present + M B
imperative.

50 $S4.11.1 dhy- perfect + perfect + perfect + M B/C

51 85 4.11.1 dhy- perfect. M B/C

52 | SS4.11.1dhy- M B/C

53 | $54.11.1d-vis- M B

54 $S 4.11.5%- perfect + perfect + nominal R A

55 SS4.11.5 13- clause + imperative. M A

56 $S 4.11.6 ruh- perfect + injunctive. R B/C

57 $S 4.11.9 vid- perfect + present + perfect. R A

58 | $S4.11.9 vid- M A

59 $S4.11.11 ah- perfect + perfect + nominal M A

60 | S$S4.11.11 upa-vid- | clause. R C

61 | $S4.11.12 vid- present + present + present+ | M A
present + perfect.

62 85 4.12.7 sam-$r- perfect + perfect + RI C

63 | $54.12.7 han- subjunctive. RI C
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64 S5 4.14.1 ruh- aorist + imperfect + M B/C
imperfect + perfect.
65 8S 4.14.4 vi-tan- present + present + perfect. R C
66 | $S4.15.10 bhit perfect + imperative. R B
67 $54.16 1 vid- present + present + perfect. M A
68 85 4.16 2 vid- present + present + present + M A
perfect + perfect.
69 S5 4.17.1 k- present + perfect. sub M C
70 85 4.17.3 sap- perfect + perfect + perfect + RI C
71 | $54.17.3 a-dha- imperative. RI C
72 SS 4.17.3 a-rambh- RI C
73 85 4.17.4 kr- perfect + perfect + perfect + RI C
74 85 4.17.4 kr- imperative. RI C
75 | SS4.174kr- RI C
76 85 4.18.5 kr- aorist + perfect. RI C
77 854.18.6 kr- perfect+ perfect + perfect + RI C
78 | SS4.18.6 Sak- perfect. RI C
79 | 554.18.6 - RI C
80 | SS54.18.6kr- RI C
81 854.19.7 sam-bhii- | perfect + imperative. M B
82 85 4.20.3 a-ruh- present + perfect. sub M B/C
83 854.23.5 ji- imperfect (causative) R C
+imperfect + perfect +
imperative.
84 8S4.24.2 a-ruj- nominal clause + perfect + R C
nominal clause + imperative.
85 S 4.24.5 éri- present + present + perfect + R C
imperative.
86 S 4.24.6 jan- perfect + past participle + R B
past participle + aorist +
imperative.
87 §S 4.25.1 bhi- present + present + present + R B
perfect + imperative.
88 S 4.25.2 anv-as- nominal clause + past RI C
participle + perfect +
imperative.
89 85 4.27.6 rch- perfect + present + R B
imperative.
90 S 4.28.4 a-rabh- perfect + aorist + perfect + R C
91 $54.28.4 - imperative. R A
92 $54.30.5 d-vié- present + present + perfect. sub M C
93 $S 4.30.8 sdmbhii- present + perfect. M B
94 $54.31.3 d ruh- imperative + imperative + M C

perfect + subjunctive.
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95 85 4.31.5 vid- imperative + present + M A

96 88 4.31.5 abhi- perfect + perfect. R C

97 854.32.2 as- perfect (copula in nominal sub M C
clause) + present +
imperative.

98 | $54.32.5 hid- present + perfect + M C
imperative.

99 S 4.34.5 d-vis- nominal clause + perfect M C
+ present + imperative +
imperative.

100 | SS 4.35.2 pac- imperfect + imperfect + R C
perfect + subjunctive.

101 | $S4.35.3 dhyr- perfect + imperfect + R C
imperfect + subjunctive.

102 | $54.35.4 ap- nominal clause + nominal R C
clause + perfect +
subjunctive.

103 | $S4.35.5 bhii- perfect + present + nominal R B
clause + subjunctive.

104 | SS 4.35.6 sam-bhii- perfect + perfect + nominal R C

105 | $S 4.35.6 bhii- clause + subjunctive. B

106 | SS4.37.1-2 han- perfect + perfect + sub M C

107 | $S 4.37.1-2 jhan- imperative. subM C

All in all, 54 perfect indicative forms are included in a main clause
and 52 in a relative subordinate clause (24 of which are characterised
by the indeterminacy commonly conveyed by a clause introduced by
an indefinite-relative pronoun). However, it is also true to say that
18 of the 54 main clauses play a subordinating role in the terms ex-
plained above. The verbal forms we have labelled as “simple perfects”
are prevalent, with 54 occurrences, 14 are “altered perfects”; these
two categories involve a wide range of different verbal bases, while
there are 24 occurrences of “derived perfects”, whose verbal bases are
exclusively vid-, ah-, is-. It is not always easy to decide whether an
occurrence belongs to category B or category C since it may be hard
to establish the basic synchronic meaning (beyond the etymological
meaning), which would allow us to confidently draw a boundary
with the meaning assumed to be altered in the form of perfect.
Therefore, the unique alteration of meaning conveyed by the per-
fect with respect to the primary meaning of the base is that resulting
from its nominalising effect on verbal expressions. The sole shared
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point we can single out in the SS 1 and 4 usages of the perfect tense
(instead of the present or other past tenses) seems to be the non-dy-
namic trait of the verb which accounts for the role it plays at the time
of utterance as a feature of one of the actants.

6. The evidence in Panini’s and Vedic data

In the second part of this paper we will concentrate on Panini’s work
to see whether it can help us in better understanding the meaning
and function of the perfect. The relationship between Panini and the
Vedic texts has long been a topic of controversial debate and goes
beyond the scope of this paper®. We are nevertheless convinced that,
with due diligence, Panini provides valuable evidence for the inter-
pretation of Vedic linguistic data provided that we move beyond an
approach that limits itself to checking which textual layer (and closed
set of texts) best responds to Paninian rules. From Deshpande 1985
onwards, it has generally been accepted that the Astadhyayi was in-
tended to account for a specific linguistic repertoire as a whole: this
repertoire (strongly influenced by the religious and ritual dimension
in which the author was immersed) included both forms with archaic
or archaizing features, typical of the Samhitis (and marked by do-
main delimitations of use such as chandasi), and features contempo-
rary to the author which are described by all the rules not specifically
restricted to a certain domain. In any case, the language described by
the grammar is on the whole a late-Vedic language®; with the excep-
tion of anything that is marked as archaic and applied to a restrict-
ed domain, the Astadhyayi is a grammar accounting for a productive
competence and specifically for the linguistic competence required to
perform the activity of being an officiant, with what follows: select-
ing, memorising, and possibly adapting Vedic texts to several ritual
contexts. The next part of our paper will concentrate on the most
general rule concerning the perfect, leaving the occurrences strictly
restricted to the domain of chandas for future study.

»  For an incomplete but updated overview of the bibliography see Candotti, Pontillo
2022, § 1.1.

% Itis well known that, for example, aorist forms and accentuation are taught without
domain limitation.
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7. The perfect as a preterite category in Panini

As is well known, the general structure governing the description of
preterite tenses in Panini (excluding some purely Vedic facts which
we will discuss in a forthcoming publication) is based on three main
semantic traits. Most formations (verbal and non-verbal) with pret-
erite value are taught in the sense of the past tense with no further
specification:

A 3.2.84: bhiite “When a past time is to be conveyed.’

The teaching of the aorist tense also falls under the same constraint:

A 3.2.110: [bhiite] luis “When a past time is to be conveyed the LUN (ao-
rist) endings occur.”®!

The imperfect and perfect are instead taught as semantic subsets creat-
ed by either one (for the former) or two (for the latter) specific semantic
conditions:

A 3.2.111: [bhiite] anadyatane lann “When a past time not reaching the
present day is to be conveyed, LAN (imperfect) endings occur.’®

A 3.2.115 [bhiite] [anadyatane] parokse lit "When a past time not reaching
the present day which is out of perception is to be conveyed, LIT / per-
fect endings occur.®

As far as the general structure is concerned, we can therefore say that
Panini clearly places the perfect within the preterite category, more
specifically in that of preterites that have no relation to the present
tense. Moreover, he also identifies it with the specification parokse lit.
‘out of perception’, a term to which we will return below (§ 7). Within

3 The specific aorist-bases are constructed upon this abstract frame by affixation in
the group of rules beginning with A 3.1.43 [dhatoh] cli luni "After any verbal base and
before LUN (aorist) endings, the affix CLI occurs.” — asicat. CLI is a cover term for
all the affixes forming aorist stems.

#  Since no specific stem-formation affixes are taught before imperfect affixes, the
default present affixes apply.

% The reduplication is accounted for by A 6.1.8: [ekico dve prathamasya 6.1.1] [ajader
dvitiyasya 6.1.2] liti dhator anabhyasasya ‘After any verbal base without a reduplication
syllable and before LIT (perfect) endings, two syllables come in the place of the first
syllable of a monosyllabic verbal base or in the place of the second syllable of a
verbal base beginning with a vowel.”
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a purely semantic perspective, rather than opposing the aorist, the
perfect is thus constructed in comparison with the imperfect. This
interpretation makes the domains of the imperfect and the perfect
mutually exclusive sets: the aorist therefore does not apply in the
domain of application of either the imperfect or the perfect and sim-
ilarly the imperfect does not apply in the domain of application of
the perfect. These rules have traditionally been interpreted against
the background of the relationship between a general rule and a spe-
cific rule, which then found a concise description in Joshi, Kiparsky
(2005) who postulated an implicit meta-rule favouring the maximisa-
tion of interactions between rules, stating that if a rule can bleed or
feed another rule it will**. Nevertheless, precisely while analysing the
reciprocal interactions between the three aforementioned rules, Ki-
parsky (2009, p. 38) actually notes that the determination of whether
the general rule is blocked by the specific rules in the case at hand is
a “thorny” question. While he gives no reason for this difficulty, he
goes on to state that “[aJccording to the normal principles of inter-
pretation of Panini’s grammar, the competition between three incom-
patible morphological elements should induce blocking. The perfect
should block the imperfect, and the imperfect in turn should block
the aorist”, and adds that “[s]everal specific formulations of Panini’s
rules also presuppose such a blocking relation”®. In fact, what at first
sight seems a sharp and clear picture is complicated by the presence
of a meta-rule that allows the optional application of conflicting rules
specifically in the case of primary affixation. The different subsets of
abstract endings are in fact taught under the provision of metarule
A 3.1.94 va ’sariipo ’striyam which states that the affixes under this
heading apply optionally (i.e. alternate with the affixes taught in a
general way) provided that they do not have the same form and that
they are not affixes for deriving feminine stems®. This would imply

3 Joshi, Kiparsky 2005, p. 4: “The way to maximize siddha relations is to apply rules
in whatever order yields a result that is different from the result of applying them
simultaneously. In other words, rules apply in that order in which they interact as
much as possible (which maximizes feeding and bleeding).”

% Rules with the co-ordinative particle ca, for example, as in A 3.2.116 hasasvator larn ca
“in co-occurrence with the particles ha and éagvat also LAN (imperfect) endings occur
[in the meaning of a general past]’, show that a specific tool is necessary in order
to grant the optional application of two rules (in the example, of the rules teaching
aorist and imperfect endings) since the blocking would otherwise apply.

% Kiparsky 1979, p. 27: “The rule stipulates that special rules (apavidas) between 3.1.94
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that the different subsets of preterite endings (imperfect aorist and
perfect) were optional, i.e. that in addition to the perfect forms, the
aorist and imperfect forms were also in use in the parokse semantic
domain, while, in the anadyatane domain, the aorist could be used
alongside the forms of the imperfect. This is undoubtedly an unwant-
ed outcome and Katyayana already proposed that the application of
A 3.1.94 is prohibited in the case of the substitutes of abstract subsets
of verb endings.

MIIp.791.26 vt. 6 ad A 3.1.94
prayoge cel ladesesu pratisedhah [6]

If the criterion lies in the usage then it is necessary to teach a prohibi-
tion in the case of substitutes for the abstract forms in LA.

And Patafjali M I p. 79 1. 26 —p. 80 1. 2 ad A 3.1.94 vt. 6) comments on
this Varttika as follows:

prayoge cel ladesesu pratisedho vaktavyah. hyo ‘pacad ity atra lurn api prapnoti.
Svah paktety atra lrd api prapnoti. naisa dosah. dcaryapravrttir jiidpayati na
ladesesu vasariipo bhavatiti yad ayam hasasvator lan ca ity aha.

If the criterion lies in (the idioms of) usage, then it is necessary to
teach a prohibition in the case of substitutes for the abstract forms
in LA. In the phrase hyo 'pacat ‘yesterday he cooked (imperfect)’ the
LUN (aorist) could also be used”; in the phrase svah pakta ‘tomorrow
he will cook’ (periphrastic future) the simple future (LRT)® could also
be used. There is no such defect; an act of the teacher makes it clear
that in the case of the substitutes of the abstract forms in LA there is
no optionality for the desinences having a different form and it is the
fact that he says hasasvator lan ca (A 3.2.116)%.

and 3.4.117 are all optional, and specifically, all constitute preferred options (va).
That is, they do not block the general rules obligatorily but as it were preferentially:
the general rules can be applied instead, although the special rules are preferred.”

¥ The various tense-endings, substitutes of LA, are supposed to be different in actual

usage since they come from distinct subtypes of LA. The aorist, taught by A 3.2.110
in the meaning of generic past, as already mentioned, could also be used in the
specific meaning of a past that does not reach the present which is specifically (and
preferably) taught for the imperfect in A 3.2.111.

% The rules involved are A 3.3.13: Irt Sese ca ‘LRT (future) endings occur in the sense of
future when co-occurring with an action having as an aim another action and in the
remaining cases,” and A 3.3.15: [bhavisyati] anadyatane lut ‘LUT (periphrastic future)
occurs in the meaning of a future action not extending to the present day.’

¥ Example discussed in footnote 35.
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On the other hand, we consider that while it is true that the semantics
of the three tenses is constructed with a increasing set of constraints,
this does not entail that the three mentioned main rules are in a re-
lationship of the general/specific kind. In fact, bhiite A 3.2.110), bhiite
anadyatane (A 3.2.111), and bhiite anadyatane parokse (A 3.2.115) are three
completely different meaning constraints which the speaker is sup-
posed to take into account in selecting the desired tense affix without
any possible overlapping.

This leads us to delineate the preterite system described by Panini
as already being constructed upon time constraints and character-
ised by a fundamental division between the generic past (aorist) and
the non-actual past (imperfect and perfect), the latter further distin-
guished according to whether the action is paroksa or not*. Panini
does account for present or atemporal usages of the perfect but only
in restricted domains. We will concentrate on these very general
rules, while an analysis of the restricted rules will be dealt with in a
future paper.

8. What is paroksa? Pataijali establishes the traditional
interpretation

The restriction parokse lit. ‘out of perception’ is thus crucial for under-
standing the productive dimension of the perfect. Since the term is
very rarely used by Panini, we are forced to interpret it also in the light
of its possible technical usages in contemporary late-Vedic literature.

The traditional interpretation of the term (which finds partial sup-
port in several commentaries) considers that the locative limits its ap-
plication to those cases of the non-hodiernal past in which the speaker
has not directly witnessed the events he or she is narrating. This in-
terpretation is commonly found in most well-known translations and
studies of the Astadhyayz:

Bohtling 1887: “[...] Handlung, bei der man nicht zugegen war”.

Vasu 1891: “[...] unperceived by the narrator”.

% This description may well suit some stage of the preterital system — see, e.g. Dahl
2010, pp. 264 and ff. — but it is rather problematic for the later Vedic layers. See
Kiparsky 2009, p. 38: “In post-Paninian usage, the aorist can refer to any past event,
whereas the imperfect and perfect are restricted as described above. Apparently,
linguistic change has undone the original blocking relationship.”
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Renou 1966: “([...] pur exprimer qqch) hors de la vue (du sujet parlant)”.
Katre 1987: “beyond the perception of the speaker”.

This interpretation of the rule has also had a considerable effect on
the interpretation of linguistic facts concerning the perfect. The most
striking example is Renou, who dedicates an entire short chapter of
his volume on the perfect to Le parfait et I'expérience personelle. He be-
gins by stating that in the most ancient Vedic literature,

Une distinction entre 'imparfait et 'aoriste, d’une part, et le parfait,
de l'autre, [...] est que cette derniere forme est évitée la ot 'on attend
une premiere personne au cours d’une narration passée. (Renou 1925,

p- 82)

Nevertheless, there are already several traces in the commentaries in-
dicating that the term paroksa was considered problematic for a num-
ber of reasons. In the wake of Katyayana’s varttikas, after discussing
the phonic form of the term, Patanjali reflects on what is qualified as
being beyond perception and in particular he considers four possible
candidates: tense (kala), verbal base (dhatu), the meaning of the verbal
base (dhatvartha) or actants (sadhana). The first of these is discarded
since it cannot descend by anuvrtti. The second (which obviously de-
scends from A 3.1.81) is likewise discarded because the opposition
pratyaksa vs. paroksa is not relevant as regards the form of the words*'.
At this point Patafnjali proposes a secondary meaning for the term
dhatu, i.e. “meaning of the verbal base” i.e. the kriya action.

MII p.1201.7-10 ad A 3.2.115

Sabde 'sambhavad arthe karyam vijiasyate. parokse dhatau dhatvarthaiti. kah
punar dhatvarthah. kriya. kriyayam paroksayam. yady evam hyo 'pacad ity
atrapi lit prapnoti. kim karanam | kriya nameyam atyantaparidrstanumana-
gamyasakya pindibhiita nidarsayitum yatha garbho nirluthitah.

Since [if dhatu] means a linguistic form, [the operation] is impossible,
the operation must be understood considering that [dhatu] means a lin-
guistic meaning: when a verbal base is beyond perception, i.e. when the
meaning of a verbal base is beyond perception. And what is the mean-
ing of a verbal base? Action. When an action is beyond perception. If
this is so, then also in the sentence “Yesterday he cooked (imperfect)”

41

M II p. 120 1. 6-7 ad A 3.2.115: dhatur vai Sabdo na ca $abdasya pratyaksaparoksatayam
sambhavo sti.
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one uses perfect endings. Why? What is called action is something
which cannot absolutely be seen/perceived but must be inferred: it can-
not be revealed once it obtains a material body as if it were an embryo
which has been discarded*.

Patafjali thus rejects the possibility of reading paroksa as a feature
of the action, on the basis that an action can never be grasped as an
action by direct perception precisely because it does not have the sta-
tus of a material object. This is far from being an idle remark, made
just for the sake of the argument, seeing that it is also asserted in
almost the same words in the lengthy commentary on the term dhatu
(A 1.3.1)®%. Overall, the whole argument we are discussing here is
developed much more in depth under the above-mentioned siitra*.
Now, the point is that, if an action is intrinsically beyond perception,
its absence is not a useful feature to account for the specific usage of
the perfect.

This leads us to the last possibility, namely that it is the actants®
— provided that they are understood as material and perceivable en-
tities — who must be out of perception in order to justify the usage of
the perfect.

MII p.1201.10-12 ad A 3.2.115

evam tarhi sadhanesu paroksesu. sadhanesu ca bhavatah kah sampratyayah.
yadi tavad gunasamudayah sadhanam sadhanam api anumanagamyam |
athanyat gunebhyah sadhanam bhavati pratyaksaparoksatayam sambhavah.

If it is so, then [let us interpret] “when the actants are beyond percep-
tion”. What do you mean by “actant”? If an actant is a cluster of quali-
ties, then the actant must also be inferred. Then the actant is something

42

A variant reading yatha garbho 'nirluthitah has been suggested already by Kaiyata.
The meaning would be that an action is never perceptible exactly as an embryo not
yet released form the womb. See Ogawa 2005, p. 104 fn. 6 and Cardona 1991, p. 453
fn. 47.

MIp.2541.15-16 ad A1.3.1 vt. 2 kriya nameyam atyantaparidrsta. asakya kriya pindibhiita
nidarsayitum yatha garbho nirluthitah. sa asav anumanagamya.

43

44

See Ogawa’s (2005) dense monography on this topic.

% The actants are considered such a crucial element in the definition of an action that

in the above-mentioned commentary on A 1.3.1 Patafjali names them as a means
to infer an action from a substance: see M I p. 254 1. 17-18 ad A 1.3.1: iha sarvesu
sadhanesu samnihitesu kaddcit pacatity etad bhavati kaddcin na bhavati. yasmin samnihite
pacatiti etad bhavati sa niinam kriya ‘In everyday usage, when all the actants are in
place, sometimes it is [fit] to say “he cooks” and somethimes it is not. That situation
in which, once established it is fit to say “he cooks” that is the action.”
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different from the quality*: in this case there is the possibility of being
both pratyaksa and paroksa®.

The condition of being beyond perception is, moreover, completely
disconnected from the temporal dimension. As the following exam-
ples show, an action can be paroksa and have occurred in the distant
past, in the near past or even outside a temporal dimension.

MII p.1201. 16-17 ad A 3.2.115

kathamjatiyakam punah paroksam nama. kecit tavad ahur varsasatavrttam
paroksam iti. apara ahuh katantaritam paroksam iti | apara ahur dvyahavrttam
tryahavrttam ceti.

Of what kind is then what is labelled as “being beyond perception”?
Some say thus: paroksa is what happened a hundred years ago. Some
others say: it is what is separated by a mat. Some others say: also what
happened two or three days ago.

To sum up, there are some interesting linguistic points that emerge
from this long discussion. First of all we may notice that the speaker
and the time of speech are the points of reference on which the pret-
erite system in general and the perfect in particular are construct-
ed. Moreover, the cognitive rather than linguistic dimension of the
opposition between pratyaksa and paroksa in Patafjali’s discussion is
extremely intriguing. This is a surprising gnoseological turn in the
grammatical sphere since it may entail that it is not possible to lin-
guistically signify action qua action. Such a position is unacceptable
since Patanjali himself says (see note 46) that, once all the actants are
in place (and perceivable), an action is specifically what makes one
use a verb (like pacati) to convey the meaning of a process. As can also
be seen in Bhartrhari’s definition of kriya, what is at stake here is the
fact that verbal bases are capable of signifying something as being

46

On a possible Samkhya origin of this terminology see Wezler (1986) who does not
quote our passage but cites M I p. 366 1. 26 ad A 5.1.119: gunasamdravo dravyam and
MII p. 200 1. 14 ad A 4.1.3: gunasamudayo dravyam.

¥ Interestingly, Patafijali (M II p. 120 L. 12-15 ad A 3.2.115) further specifies that only
actants in the linguistic and restricted meaning are at stake here: it is not sufficient to
see the rice water being thrown away after cooking and flowing along the road or to
hear some typical sounds of water boiling to make an action pratyaksa (atha yadanena
rathyayam tandulodakam drstam katham tatra bhavitavyam. yadi tavat sadhanesu paroksesu
papdceti bhavitavyam. bhavanti hi tasya sadhanani paroksani. atha ya ete kriyakrta visesas
citkarah phiitkaras ceti tesu paroksesu. evam api papaceti bhavitavyam).
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endowed with a sequence (krama) whether that sequence is directly
perceptible or inferred:

VP 3.8.1
yavat siddham asiddham va sadhyatvenabhidhiyate|
asritakramariipatvat tat kriyeti pratiyate | |

Whatever, be it brought to accomplishment or not*, is expressed
through the condition of having to be brought to accomplishment be-
cause of its being founded on a sequential form is understood as an
action (kriyd).

As we have seen, the condition of being atyantaparidrsta- is a crucial
element in Patafjali’s conception of kriya but this does not however
prevent him from considering the fact that language is capable of ex-
pressing an action conceptualised as an action even if it is not direct-
ly perceived as such. Therefore, Patafijali’s difficulty in our passage
seems to lie specifically in his interpretation of paroksa with reference
to the assumed incapacity on the speaker’s part to perceive actions as
such. This leads to the consideration of the condition of being paroksa
as being proper to all kinds of actions and thus of little use in identi-
fying what is specific to an action expressed with the perfect. Patafja-
li’s solution, as we have seen, is to shift the condition of being paroksa
to the actants®.

9. Difficulties in dealing with paroksata: proposals of
integration to/ modification of the text

Moreover, this interpretation of paroksa as ‘beyond the perception of
the speaker’ has raised some issues for grammarians. A first problem
was already raised by Patafijjali® in the context of A 3.2.115 itself, re-

% Thus, even completely accomplished past actions may nevertheless be signified as
actions.

#  Significantly, KV ad A 3.2.115 accepts dhatvartha, i.e., the meaning of a verbal base, as
that which must be characterised as being beyond perception.

% And the need for an integration or specific interpretation is also highlighted in the
Kasika with almost the same words: KV ad A 3.2.115: uttamavisaye ’pi cittavyiksepat
paroksata sambhavaty eva. tad yatha. supto "ham kila vilalapa ‘There may be the condition
of being beyond perception also in the first person because of a distraction of the
mind. For example: once fallen asleep I, so they say, began to blab.”
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garding the usage of the first person of the perfect which should in fact
not be possible within this semantic framework:

MIIp.1201. 1723 ad A3.2.115

sarvathottamah na sidhyati. suptamattayor uttama iti vaktavyam. supto
‘ham kila vilalapa. matto "ham kila vilalapa. supto nv aham kila vilalapa.
matto nv aham kila vilalapa. athava bhavati vai kadcij jagarad api
vartamanakalam  nopalabhate. tad yathd. vaiyakarananam sakatayano
rathamarga asinah Sakatasartham yantam nopalabhate. kim punah karanam
jagarad api vartamanakalam nopalabhate. manasa samyuktanindriyany
upalabdhau karanani bhavanti manaso ‘sannidhyat.

The first person is realized nowhere: it is necessary to say that the first
person of someone who is sleeping or is confused [is realized]: “asleep,
it seems (kila), I blabbed”; “confused, it seems (kila), I blabbed”; “now
asleep, it seems (kila), I have blabbed”; “now confused, it seems (kila),
I have blabbed”. Or indeed it may happen that someone even when
awake does not understand what is going on. For example: Sakatayana
sitting (lit. ppp) on the edge of the carriageway in the midst of the
grammarians does not perceive the multitude of chariots which are
going by. How can it be that even when awake one does not perceive
what is going on? The organs of sense become causes in the percep-
tion of things (only) in connection with the mind: thus because of
their lack of connection with the mind.

Moreover, already Katyayana proposed to integrate some teachings to
the general rule concerning imperfect forms (A 3.2.111) in order to ac-
count for some paroksa usages of it:

MII1191. 3 vt.2ad A3.2.111
parokse ca lokavijiiate prayoktur darsanavisaye.

Also in the meaning of something out of the speaker’s view but very
well known in the world and being within the speaker’s range of sight.

which Patafijjali (M II 119 1. 4-7 ad A 3.2.111 vt. 2 ) comments on as
follows:

parokse ca lokavijiiate prayoktur darsanavisaye larn vaktavyah. arunad yavanah
saketam. arunad yavanah madhyamikam. paroksa iti kim artham. udagad
adityah. lokavijiiataitikimartham. cakarakatam devadattah. prayoktur dardana-
visaya iti kim artham. jaghana kamsam kila vasudevah.

The imperfect must also be taught in the meaning of something out of
the speaker’s view but very well known in the world and in the range of
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sight of the speaker: “The Greek besieged (imperfect) Saketa; the Greek
besieged Madhyamika (impf.)”. Why the mention of “out of percep-
tion”? for cases such as “The sun just arose (aor.)”*’. Why the mention
of “well-known in the world”? for cases such as “Devadatta has made
(pf.) a mat”*2. Why the mention of “within the range of sight of the
speaker”? for cases such as “Vasudeva, they say, killed Kamsa (pf.)”*.

Lastly, the Kasikavrtti requires an integration that accounts for the us-
age of the perfect in the context of absolute negation:

KV ad A3.2.115

atyantapahnave ca lid vaktavyah. kalingesu sthito ’si? nanam kalingaf jagama.
daksinapatham pravisto 'si ? naham daksinapatham praviveda.

One should teach the perfect endings also in the meaning of complete
denial. “Were you/ have you been among the Kalingas? I have nev-
er been among the Kalingas”; “Have you entered the southern path? I
have never entered the southern path”.

10. The linguistic meaning of the opposition pratyaksa/
paroksa: focus on the late Vedic technical literature

Recourse to the meaning of paroksa as witnessed in the exegetical
late-Vedic literature would allow us to solve not all, but at least a
number of these issues. As is well known, the term is used, particu-
larly within nirvacana literature, to indicate non-segmentable forms
and meanings which cannot be analysed and broken down into lesser
units of compositional meaning. Let us recall here the extremely well-
known passage from the Satapatha-Brahmana:

Satapatha-Brahmana 6.1.1.2
yad ainddha tasmad indhah. indho ha vai tam indra ity Gcaksate pardksam
paréksakama hi devah.

8 The restriction parokse blocks the usage of the imperfect in cases where only the
aorist is allowed as in the quoted example where the rising of the sun has been
witnessed by the speaker.

2 The restriction lokavijiiate again blocks the usage of the imperfect in cases where only
the perfect is allowed as in the quoted example where the action of making a mat is
not well known.

% The restriction prayoktur darsanavisaye blocks the usage of the imperfect in cases
where only the perfect is allowed as in the quoted episode of the killing of Kamsa by
Krsna which is outside the speaker’s range of sight. It is placed in a mythical past.
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Since he kindled, then he is Indha: indeed Indha is called Indra in an
opaque (out of perception) way, since the gods love what is beyond
perception.

In Nirukta 9.20, the term uliikhala (‘mortar’) is commented in a passage,
once again attributed to a Brahmana-text, with a syntax that is almost
identical to the Satapatha-Brahmana passage.

uru me kurv ity abravit. tad uliikhalam abhavat. urukarams ca etat tad
ulitkhalam ity acaksate paroksena iti ca brahmanam.

He said, “make me broad” (uru kr-). It became the mortar (ulitkhara):
that which is the urukara ‘action of making wide’ is opaquely called
ulitkhala: thus it is also said in a commentary.

Durga, Nirukta’s commentator, characterises the act of spelling out the
meaning that is at the basis of the nirvacana activity as making analysa-
ble what was not:

Nirukta-vrtti of Durga 121, 14-15

apihitasyarthasya paroksavrttav atiparoksavrttau va Sabde nihkrsya vigrhya
vacanam nirvacanam |

A spelling out is the explanation (vacana) of a meaning which was con-
cealed in a word whose formation is either beyond perception or totally
beyond perception [obtained] after dragging out (nih-) and taking sepa-
ratedly (vi-) [the meaning constituents].

It is interesting to note that, albeit in a different context, Yaska him-
self also uses the opposition between pratyaksa and paroksa, to create
a threefold classification of the verses (rc) depending on whether the
praises (stuti) are expressed indirectly (paroksa lit. ‘beyond percep-
tion’), directly (pratyaksa lit. ‘perceivably’) or are addressed to oneself
in the first person. The indirect expression of praise is characterised
as follows:

Nirukta 7.1-2

tatra paroksakrtah sarvabhir namavibhaktibhir yujyante prathamapurusais ca
akhyatasya. indro diva indra 1$e prthivyah. indram id gathino brhat. indrena ete
trtsavo vevisanah. indraya sama gayata. nendrad rte pavate dhama kimcana.
indrasya nu viryani pravocam. indre kama ayamsata iti.

Among them, stanzas [in which praise] is given indirectly are connect-
ed with any nominal ending and with the third person of the verb; e.g.
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“Indra (nom.) is the master of heaven, Indra is the master of earth”%;
“Indra (acc.) loftily the chanters (have praised, aniisata aor.)”>; “with
Indra (str.) these Trtsu are active”*; “may you (pl.) chant the hymns
to Indra (dat.)”*; “no residence indeed is pure without Indra (abl.)”%;
“I will sing forth the heroic deeds of Indra (gen.)”®; “in Indra the
desires rest”®.

The verses in which praise is instead directly expressed, that is ones
where praise is directly perceivable, are characterised by the use of
the second-person of the verb and the second-person pronoun in the
vocative (tvam iti caitena sarvanaman)®, e.g. tvam indra balad adhi “you
O Indra (were born) from strength’® or vi na indra mrdho jahi ‘O In-
dra, slay our enemies’®. Moreover, Yaska highlights the fact that, in
some verses, it is the praisers (stotr) who are directly addressed while
the praised ones (stotavya) may not be acknowledged. He gives the
following examples: ma cid anyad visamsata ‘glorify (imperative 3™
person pl.) no one else (o friends)'®; kanva abhipragayata ‘O Kanvas,
sing forth’® and upapreta kusikas cetayadhvam ‘ Approach o Kanvas, be
careful’®.

s RV 10.89.10.

55 RV 1.7.1; $S 20.38.4; 47.4; 70.7; SV 1.198; 2.146.
5 RV 7.18.15.

5 RV 8.98.1; 85 20.62.5; SV 1.388; 2.375.

% RV 10.69.6; SV 2.720.

% RV 1.32.1; cf. $52.5.5.

% Untraced quotation, cf. Roth 1852 [1976], p. 100.

The sentence tvam iti caitena sarvandman describing the second feature of direct
praise does not merely signify that this is characterised by a second-person pronoun
but rather, more specifically, that pronoun must occur in the specific form in which it
is quoted i.e. nominative/ vocative. This matches well with the preceding statement
that identified the occurrence of the name of the praised one in all endings as a
specific feature of indirect praise.

© RV 10.153.2; $S 20.93.5; SV 1.120.
6 RV 10.152.4; $51.21.2; SV 2.1218; VS 8.44; 18.70.

¢ RV 8.1.1; $5 20.85.1; SV 1.242; 2.710. Indra as the praised one is quoted in the
immediately following hemistich.

¢ RV 1.37.1: here again the praised one, i.e. the cohort of Maruts is expressed in the
preceding verses of the same stanza.

¢ RV 3.53.11. Hereit is only inferable that the one who is praised is the horse mentioned
in the following hemistich introduced by the second-person plural imperative
pramuiicata.
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We thus actually have four ways of expressing praise namely (a)
atmastuti: (b) direct praise in which the meaning of the verbal base
in the second person directly addresses the praised one, (c) partially
direct praise in which the praiser is addressed in the second person
and the praised is only mentioned, and (d) indirect praise in which
the praised is mentioned without being addressed. As can be seen,
the term paroksa in no way indicates the absence or non-perception
of a word signifying the praised one in c) and d): rather, the term
indicates that the person being praised is only indirectly/ obliquely
characterised as such. The real point is that the grammatical and syn-
tactical structure of the sentence does not directly convey the fact that
it is praise since the praised one is not expressed in the vocative and
the verb is not in the second person®.

We can summarise the above findings by saying that in the
Late-Vedic technical literature the term paroksa identifies different lin-
guistic occurrences in which the meaning is not directly conveyed by
the surface level utterance and in this sense the meaning is said to be
beyond perception. Of course, this begs the question of whether this
meaning of the term is applicable in our case. In what sense does the
perfect convey an action in a way that is beyond perception, indirect,
opaque?

11. An action not directly conveyed as an action

We are convinced that in A 3.2.115 Panini does not feel the need to
define the term parokse lit since he uses it with a meaning that corre-
sponds to its meaning in the remaining technical Vedic literature. If
the rule is interpreted in this way, it teaches to use the perfect to con-
vey the meaning of a pre-hodiernal past action which, however, is not
directly meant as an action, i.e. as consisting of a sequence (krama).
Perfect forms are undoubtedly full verbal forms (tinn in Paninian
terms) but the meaning they convey is not that of an action as char-
acterised by a sequence (krama), which is the prototypical form of an
action. The relevant action is thus only indirectly expressed by the
verbal form, just as the surface form ulitkhala “‘mortar’ only indirect-
ly conveys the “real meaning” i.e. the mortar as the one which said

¢ The direct expression of praise does not mandatorily involve the use of a mode other
than the indicative.
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uru me kuru “make me broad’ and just as the verse indro diva indra ise

prthivyah ‘Indra (nom.) is the master of heaven, Indra is the master of

earth’” only indirectly conveys its real aim/meaning, which is to ad-

dress praise to Indra. In all these examples the surface linguistic form

does not account for the true nature of what they denote.

One wonders how an action can be conveyed in an indirect way

and, conversely, in what sense the usage of full verbal forms may be

considered as directly conveying this. In this regard, one cannot fail to

recall how in the Nirukta there is an awareness of the fact that the ac-

tion or condition (bhdva) can be expressed in two ways, either through

a verbal form or through a more noun-like form:

68

Nirukta 1.1

tatra etan namakhyatayor laksanam pradisanti. bhavapradhanam akhyatam
sattvapradhanani namani. tad yatra ubhe bhavapradhane bhavatah pirvapari-
bhiitam bhavam akhyatenacaste vrajati pacatiti. upakramaprabhytyapavarga-
paryantam miirtam sattvabhiitam sattvanamabhir vrajya paktir iti.

On this point they indicate this defining characteristic of a substantive
and of a verb: the verb has an event as its main meaning, while the sub-
stantives have an entity as their main meaning. And when both have
an event as their principal meaning, an event developing from a former
to a later stage is expressed with a verb: “he goes”, “he cooks”®. An

In this regard, here we do not follow Cardona’s 2019 proposal to which we refer
for an updated presentation of the various elements and the bibliography cited
therein. Cardona proposes a punctuation of the paragraph that renders yatra ubhe
bhavapradhane bhavatah as an independent sentence which he interprets as meaning
that where both (noun and verb) occur (i.e. in the context of a sentence) then it is
the action that is the main element for both. Moreover, although it is not clear to
us whether the two actions are interconnected, he attributes the syntagm upakrama-
prabhrtyapavargaparyanta- to both verbal and nominal forms. The construction he
proposes also finds support in numerous quotations adopted in later commentaries,
as well as in the use of the syntagm in other contexts. However, we have chosen to
disagree with him on this point and therefore remain with the punctuation and
interpretation adopted first by Gode and then by Sarup. Lack of space prevents a
full explanation of our reasons here, but let us advance three brief observations to
justify our choice: a) Cardona states that the reading he endorses (which amounts
to a reflection on the status of sentences) is perfectly consistent with the general
argument of the paragraph. But the reading we selected (that is a reflection on the
means of representing an action by means of a noun) also fits in very well with the
assertion that nouns generally have essence as their main element; b) the choice of
attributing upakramaprabhrtyapavargaparyanta- to both nouns and verbs weakens the
structure of the opposition between the two without adding anything significant to
the definition of the verb c) the use of the dual to indicate a sentence is clumsy: if we
stay with the fourfold division we should say that what characterises a sentence is
the usage of the four types of words; and if we consider only the basic couple verb-



62 UNVEILING THE ATHARVAVEDA

event embodied from the beginning to the end and having acquired the
status of an entity is expressed with entity-names: “act of wandering”,
“act of cooking”.

Let us recall that time constraints in Panini’s system are not limited
to full verbal forms but may also be conveyed by primary nominal
derivatives, as shown by rules such as A 3.2.85 [bhiite] karane yajah
that teaches to form the upapadasamasa agnistomayajin ‘one who has
performed a ritual with the Agnistoma’ by adding the suffix -in after
the verbal base yaj-in the meaning of an agent who has accomplished
the action in the past. It is thus completely sound, in Panini’s system,
to equate a perfect form to a quasi-nominal form (with included past
meaning) in which actions are conveyed not in their sequential di-
mension but as frozen entities®. Analogously, an action mentioned
through a perfect verbal form does not convey either its development
in time or the role of the different actants, but the pure and simple
fact that it has happened. In the first part of this article, we discussed
the fact that in SS 1.7.6, for example, the action of being born ex-
pressed by means of a perfect form is not conveyed in its dynamic as-
pect but simply in its having happened in the past in order to create
the condition in the present: asmakdrthaya jajiiise "'you were born for
our business’. Similarly, the action of a fever penetrating the human
body in SS 1.12.3 (pdrus-parur avivésa) is conveyed not as a sequence
of actions (as the usage of a verbal form would suggest) but as an
event leading to a result (the fever is everywhere).

If we accept this interpretation of the term paroksa, we are however
at the same time also obliged to admit that this meaning had proba-
bly already been lost by the time of the first commentators. This, on
the other hand, might also justify the difficulties they encountered in
accounting for the uses of the perfect. More particularly, within the
proposed interpretation of paroksa, the use of the first person would be
possible even without the need for supplementary varttika™. Similarly,

noun there is no reason to consider that a kind of minimal syntagm was meant to
represent the sentence in the Nirukta.

®  Interestingly, as will be discussed in the second part of this research, some rules
teach that the perfect verbal forms may be substituted, sometimes even preferably,
by the corresponding perfect participles.

" The low frequency of the first-person perfect, frequently evoked by Renou, would
in any case be justified given its adjectival dimension that is ill-suited to typical first-
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it would not be necessary to supplement the Paninian text to account
for supposed paroksa uses of the imperfect understood in the sense
of the narrative imperfect that the speaker did not witness. In fact,
having or not having witnessed the action is not what is at stake. Sim-
ilarly, the use of the perfect in the case of negations, which so puzzled
the authors of the Kasikd, turns out instead to be perfectly consistent
with the interpretation we propose: an action that is not performed
but only mentioned in order to be negated falls perfectly under the
category of the perfect.

12. Conclusions

At the end of this two-pronged approach to the perfect usages we thus
wish to reiterate — limited to the evidence in the two books of the Athar-
vaveda analysed here — that what the different usages have in common
(and which may constitute the trigger behind the speaker’s choice to
use the perfect) first of all is the non-dynamic representation of any
action (and not only the ones expressed by inherently stative verbal
bases). Such a non-dynamic representation is at the heart of the Panin-
ian description too, provided one accepts a late-Vedic interpretation of
the term paroksa. And it is precisely the relevance of this non-dynamic
feature that makes the perfect particularly suitable in a series of con-
texts that we have tried to enucleate: ‘nominal’ use (§ 3) to characterise
an actant by means of an action that characterises it, him or her, and
an indefinite use to indicate an action that creates a precondition in
the present (§ 4). As regards temporal reference, in our occurrences,
the perfect always refers to the speaker’s present tense or a dimension
completely detached from the temporal context. This does not mean
that the past tense does not play a role in the final construction of the
verb, but that its role focuses on the derivation of the lexical meaning
of the base. In the forms in which this meaning is completely lexical-
ised, as Kiimmel has already pointed out, the colouring of the past
tense is almost completely lost, but prior to these forms there are vari-
ous gradations in which the past tense can be more or less perceptible
at the level of the derivation of meaning.

person narrative contexts. Moreover, first-person perfects with a nominal value are
possible, see, eg. RV 10.125.6 (avivesa) and 8 (sambabhiiva).
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